I have no specific message that deals with ecology as such. It is more about sustainable thinking and behavior of people.
I dislike the culture that everything should be new; spotless and traceless. I believe that history/time and usage can enrich
objects/places/architecture. Being young is not an achievement; not for people; not for things. we should allow things to
alter, change and deal with what results as an enriching patina, and not as a reason to consume for the goal of the new
and fresh that is often find boring. Venice is only beautiful because of the imperfection of its architecture; its visible
multilayered history in a contemporary, and tourist-centric setting.

Krzysztof Gliszczynski has his studio in Sopot, Poland. With his art, he pursues the flexibility of the past.
He destroys as he creates, like a graffiti artist, but the difference is the intimacy, and his use of personal
memory. He relives his past with forward thinking, and sees art as being an endless dialog that is never totally
complete.

Mr. Gliszczynski: Initially, I started using the remains of my own artistic work — the "leftovers" after my creative
process, scratched slivers, layers of a painting — the remains of painting substance, including pigment, wax, marble
powder, vaporous substances. To be able to reuse that material, I put it into a water bath. Thanks to the ingredients I
applied, the matter melted, so I could use it again. I added new features to that matter in the melting process thanks to
additions, which were substances related to existence such as ash and soot. Recently, I have started using other materials
like disposable gloves which I use while working, tins-vessels in which I melt the used material in water bath.

In 1992, while I worked on my work "Dialogue with the Absent One" in Worpswede, I removed the final layer of my
painting to reveal the drawing underneath. The matter spilled onto the floor and that made me reflect. Valuable material,
prepared especially for that painting suddenly became some unnecessary trash, fated to non-existence. That reminded
me of the work of a room decorator who removes the old layer of paint from the walls. Since that time on, I have been
collecting the remains of my working.

This practice is for me, is a dialogue I have with Ad Reinhardt’s statement: “I am aware of the fact that I am painting
one of my last pictures.” An urn has some characteristics of painting itself, as, naturally, it stems from it, and, at the
same time, it proves to be its classical opposition. An urn is precious enough to store remnants left after the process of
painting. Or, it is precious enough to be buried with due honors. An urn is grief itself, a strong relation of loss and the
desire to regain what has been lost. An elegiac feeling of loss, a feeling that nothing would ever be the same — becomes
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Impressed Memory Object | Krzysztof Gliszczynski 2010 RENCI | TREE - HEHEYE 2010
45X 120X 300 cm 45X 120X 300 [Ek
Paint scratched off the floor of family household and paraffin. MEERHAR 5 T okaimE. Ak,

an inspiration for me. Destruction itself brings a need for order and organization. This is why my “urns” are given
numbers and dates (usually relating to the timeframe of the work).

What is most important is the philosophical message, which touches upon the material and the spiritual. There is a
certain dichotomy that appears between matter itself and the significance it carries — or that which we give to it. A
rejected thing, considered unnecessary, has some value within itself that we can notice upon reusing it. The context of
the memory comes in between the personal and the social, so do the empty vs. the full and the internal vs. the external.

Catherine Johnston maintains a studio in Victoria, Australia. The art she creates is curious, mysterious — the
thoughts she inspires settle somewhere in our minds as a semi-conscious thought. The line between reality
and fantasy is not necessarily blurred, it's banished. Her art makes us think of the possibilities, whether they
are practical, dangerous, fluid or factual.

Ms. Johnston: I recycle most materials within my sculptures. Discarded leather furniture becomes pattern pieces in
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(Opposite) Monkey | Catherine Johnston 2011
230X 180X 170 cm
Molded leather objects on leather suitcases, on wooden frame.

(W) INES | B - igdh 2011
230X 180X 170 [E 3k
BEFREMAE LR EEE,

new works; these are found by the side of the road or donated by friends and family. Broken watches and watch batteries
get encased in cast resin shapes and breathe new life; these have been accumulated over the years in my 'past life'
repairing watches in the UK while starting out on my sculpture path, and also from approaching jewelers who happily
clean out their scrap piles for me. Op shops (opportunity shops) are also a great source of reclaimed objects constantly
used in my sculptures.

As an art student... "who can afford to buy materials?!" Factory recycle bins, theatre props bins, found objects and
more formed the core elements of my works. And now, as a full time practicing artist I am still a creature of habit
and necessity. Using old objects in new works lend the work strength of concept and depth of life that a new object
cannot possibly achieve. They create new possibilities and by familiarity of a common social history, create stronger
connections with the viewing public.

My works deal with quite powerful messages and thoughts. The strength of these messages can often be quite
confronting to the everyday viewing public. I find by being true to the traditional sculpture methods of making a
beautifully crafted work, and making it to excite and connect with people, I am able to draw people in to engage with
my work. And once they are "there" they are open to absorbing the subtle and not so subtle messages my work hopes to
generate thought and response about. Though I can appreciate the concept and bravery of the ephemeral in other artists
work, in my practice I am not interested in the "throw away" nature of current western society - my sculptures are made
to last. The photography and installation work I do often comments on mass production and consumerism gone wrong,
and the resulting depersonalization of humanity. In the darkest of places beauty can still be found. I believe by showing
this beauty you allow people to go into the darkest of places, and through that journey they are changed.

In my residencies lately I have been working with disadvantaged youth and victims of domestic violence. By giving
thought a voice, giving a form to the formless, I see these people blossom in their self-belief and awareness of their
power to make a difference in their world. I see their pride and hope fire up... and I know that I am making a difference.
And so... with a smile on my face and empty pockets... I keep scrounging bins and scraping the accumulated muck off a
falsely constructed reality... like a creative little pig in mud.

RARME A A K H—— T RERE & OB M i A — 853 . AR DRBE ARG LAY SR B F R ol R TRt o
R T ), X ER R BRAEE E B FAR LA R T R B——R A I i R MRS 1 B R 2 i ——i A SR
ARLLTHEL H BRI BR BRI AR, "SR A RERDR B, — ANMREF PR AR OR DL
FER— B EARMFE, AR ITBEEMRE? T R RIoRHR . BIBER A ARE R, Ky BRI AR E S
SRR T RIS DS . BUAE, TEA— R ERIFLEARE, RER—ANEE T ABRSTRON ., FEH1E
sty HRE I TERDRREAE R 1A it BE & 0 0 BE 5 AR dn BRI, T IR SRR AL BT AR A AT RESB B ROR . ™ A T 9
AORTRE s I ELE % itk 2 B S A e R, 15 AR S A 23 A A ST SN 5 % DK &

B e i AR A SR A DR R R A XL B W IR A AR . ORI, R S AR g ik
A REAE 2 B XA R MK ZAR S, FRAEERAS SR RAERPR, —BAMNS5Kk, MiTHeE
W U — S I ZE A ARG B ™ AR R S A 2 b i (5 B . R AR AR AT E AR & DL &I
BT HBRR A B, R EAANE , FXHATTH2WATH “Phie” ESOF AN B—IR AR A
FORARATEY o BRI — LB VA S AR A b 0 SO R AR 7™ L 2R A 1 B 32 SCUL B v b 7™ A 9 N 281 A
PSR BEAT I . TR AR AL B BRI 07 iR R RERE R BLSE M, B, KR AP SR AR NI IR, Rk
A NTTREN T IR f5e g SR R 3t 07 —— il X — Wik e, AT R AR e AR 4L,

PERAETRSE R QPRI BN LAWK ENZ A - RER NN EE B LMAE, @7 8L
AE, BEBEAY, RAEIXEANWAFOEREK, RRBACHRNEEN IR ERAR, RTUAERE
AT 8 5 Fn Ay SR AE RE AR IR e - - TRANTE B CIEAE LA R AN,

Prlheee s UG DR AL, G AN G SR o RARSAL FARLERL A, MR LSe35 DR A SURY Sk L 1 1) T 3 4F R
THAFENL - - R — S AR TR AL U L HE LA B A BE i/

70 PUBLICART & ECOLOGY December 2011

Ismet Jonuzi’s art, like his life, carries the scars of a bloody war. His art is direct and symbolic, and his desire
to tell his story, the story of his homeland and his people is his passion. He maintains a studio in Prishtina,
Kosovo.

Mr. Jonuzi: I use the very same weapons from the war in Kosovo to make my sculptures. I discovered them in factory
where they were collected to be destroyed. These weapons have been made useless, and in a way, | have given them new
life. What better way to openly demonstrate the war is over.

I was always fascinated by the Nouveau-Realists such as César Baldaccini and Jean Tinguely, as I always try to do
something strange and unknown. For a long time I have collected different found objects and materials to make my
sculptures, such as car parts or everyday objects from life. But weapons, for me, are the most powerful material. They
are the only objects which speak concretely about the war and the violence.

With these weapons I can explain the reality of war in my Country. These are the actual weapons people fought with.
Machine-guns, Kalashnikovs and knives that are made to take lives and destroy them . Through the shape, line and
volume I have tried to express the drama that we have experienced as a community in this part of the Balkans. My work
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